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A review by the Musical Director 
 

Concerts by The Cappella Singers have become well known for their variety: it is always with 

great pleasure that I plan the programmes. This one was very special: we were fortunate to have 

with us some of the members of Il Piccolo Coro, which had disbanded about a year ago, whose 

singers were keen to take part in a grand project. And grand it was, for in addition to an 

augmented Cappella Singers we had an ensemble of three cornetts and five sackbuts. The 

ensemble was led by Adrian Woodward, whom I had known slightly when he was a pupil at The 

King‘s School, Gloucester. He is now among the most sought-after players of cornett and trumpet: 

he plays regularly with The Orchestra of the Age of Enlightenment, and is Musical Director of 

Shakespeare‘s Globe at Southwark. His two cornett-playing colleagues were Daniel Weitz and 

Gawain Glenton.  

 

Playing bass sackbut was Andrew van der Beek, a former member of The Cappella Singers, who 

is famous for organising musical courses at Lacock and abroad; and who is equally famous for 

having elected to specialise in playing professionally wind instruments whose compass tends to 

be below the Plimsoll Line. With him were four talented students: Patrick Kenny, who is at the 

Guildhall in London; Daniel Serafini, a student at the Royal Northern College of Music; and two 

students from Birmingham Conservatoire, Martyn Sanderson and Guy Morley. These four met at 

Dartington and play regularly together as Il Nuovo Chiaroscuro. They all play modern trombones 

too: on the night before our concert, Martyn and Guy were playing in Britten‘s War Requiem; and 

Patrick had recently been on a tour of the Baltic countries with the European Jazz Orchestra. 

Diversity indeed! 

 

The programme focused on music by composers who worked in Venice: Willaert and Rore, both 

from the Low Countries, settled in Venice; Lassus worked in Italy and some of his music was 

published in Venice. His Missa Vinum Bonum, although published in Paris, was obviously 

inspired by the writing of Andrea Gabrieli. Schütz went from Saxony to study in Venice, where 

his motet Fili mi, Absalon was published. It is a moving account of the famous story, set for Bass 

solo and sackbuts. The singer was Kenneth Roles, an old friend of The Cappella Singers: he 

delivered the text with his wonted beauty of tone and sensitive diction. 

 

There was also music by two Croatian composers: Lukačić and Skjavetić both travelled to Venice, 

where the pieces in our concert were published. The latter‘s setting of Cantantibus Organis was 

sung by five solo voices, three tenors and two basses, who made a thrillingly vibrant sound. 

Among the choral music were two pieces by the German, Hans Leo Hassler. Each was in twelve 

parts: the effect of voices and instruments was astonishing. 

 

 



There was music by Monteverdi: his moving Adoramus te, Christe was performed with the most 

sensationally responsive singing I can remember conducting. And there was music, too, by  

genuine Venetians, Andrea and Giovanni Gabrieli. The concert began and ended with works by 

Giovanni: his famous Sonata pian e forte, for eight instruments, proved to be a brilliant curtain-

raiser; and we finished with another piece in eight parts, Jubilate Deo, in which eight vocal parts 

were all doubled by the instrumentalists. 

 

From all the above, it will be apparent that I was overjoyed by the success of this concert, and I 

know that members of the choir found it a memorable experience. So did members of the 

audience, numbering about 120: we had a noisy reception which inspired our confidence. I hope 

that what follows will not be regarded as immodest. I received many congratulatory remarks, 

some of them by letter, and some by more modern technical means. I would, nevertheless, like to 

share some of them.  

 

"Bravo! Lovely concert: a superb selection of music. I think you‘ve done a great job with the choir; 

very tight ensemble and good tuning. Thanks for making the day comfortable and easy for us." 

Adrian Woodward 

 

"Thanks for having us! I think I can speak for everyone by saying we truly enjoyed the day. 

Thanks a lot." Daniel Serafini 

 

"Really enjoyed it. It was wonderful. Thank you so much for all the hospitality from the choir 

members. Thoroughly enjoyed working/drinking with you all." Guy Morley 

 

"Thanks for a fantastic experience!" Patrick Kenny 

 

"I really enjoyed the Minchinhampton concert. Thanks for putting it all together. I thought the 

Hassler piece was particularly good. " Andrew van der Beek 

 

"Thank you for your vision and inspired direction and The Cappella for bringing such gloriously 

sumptuous Venetian music to Minchinhampton. I was transported. To single out any particular 

piece would be difficult but I loved the (almost frivolous) Lassus Mass. Sackbuts and Cornetts 

were a joy too." Elizabeth Miles 

 

Philip Colls 

 
 
 
 


